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Major & Minor Triad Embellishment
These studies use upper and lower neighbor tones (also known as approach tones) to major & minor triads. Transpose each
example through all major and minor keys. Try to hear your way through each transposition. Work out fingerings one hand
at a time, if necessary. Generally, 1, 2, and 3 (with the ocassional use of 4 and 5) will be appropriate for each transposition.
The studies alternate between major and minor.
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